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FOR IMMEDIATE RELEASE  

 

HIGH MUSEUM OF ART PRESENTS WORKS BY PHOTOGRAPHER AMY ELKINS 
THAT EXPLORE PSYCHOLOGICAL EFFECTS OF SOLITARY CONFINEMENT 

 
ATLANTA, Aug. 24, 2017 – The High Museum of Art presents “Amy Elkins: Black is the Day, 
Black is the Night” (Sept. 9, 2017, through March 4, 2018), an exhibition featuring seven works 
from a multi-layered photographic project by the Southern California-based artist (American, 
born 1979) that explores the effects of long-term solitary confinement. The works include six 
distorted portraits of U.S. prison inmates serving on death row or serving life sentences, along 
with a constructed landscape. 

Of the 2.2 million people incarcerated in the United States, as many as 100,000 
of them are kept in isolation, often for years on end. Because her subjects were 
physically inaccessible and hidden from view (prisons generally do not allow 
photography inside), Elkins drew on correspondence with several men to 
develop her photography project. She blended fact and fantasy to create 
extensively processed portraits and landscapes that evoke her subjects’ 
unstable senses of identity, fading memories and the banal realities of everyday 
life in prison. The selection on view in the exhibition is drawn from a larger 
body of work that culminated in a book published in 2016. The inmates’ letters, 
written over the course of many years, are displayed in a case at the center of 
the gallery. 

“Elkins’ photographs are not an overt indictment of the American criminal 
justice system, but they do ask us to question our own stances on the use of capital punishment 
and solitary confinement. Before we pass judgment on these men and dismiss them from our 
thoughts, Elkins wants us to consider their experiences, both before and after their 
convictions,” said Gregory Harris, the High’s assistant curator of photography. “We are honored 
to present this work, which encourages important dialogue and demonstrates the critical role 
of artistic expression to spark conversations around challenging issues of our time.” 

Amy Elkins operated outside the realm of traditional documentary photography to create the 
series. She made images of people who, due to the bureaucratic hurdles of the justice system, 
could not readily be photographed. To make the portraits, Elkins began with a found 
photograph of her subject (often the last one taken before he was sentenced) and then used an 
algorithm to distort the image in proportion to the man’s age relative to the number of years he 
had been in prison. The resulting images are stripped of detail and render their subjects 

Amy Elkins (American, born 1979), 
13/32 (Not the Man I Once Was), 
2009–2016, pigmented inkjet print. 
Courtesy of the artist and Yancey 
Richardson Gallery, New York. 
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anonymous. This process of distortion acts as a metaphor for the inevitable drift of personality 
and the profound alterations to self-identity that occur in extreme isolation. One of the six 
portraits featured in the exhibition shows an inmate currently serving on death row; two are of 
men who were executed for their crimes in the American South. 

Elkins based the landscapes in her project on descriptions the men gave her of personally 
significant places to which they will likely never return. She fabricated the pictures from 
numerous images culled from the Internet and layered each depending on the length of the 
particular subject’s incarceration to evoke his shifting sense of memory. This exhibition features 
one of those landscapes, which corresponds to a portrait image also on view. 

This exhibition is presented in the Octagon Gallery 405 on the Skyway Level of the Stent Family 
Wing. 
 
About Amy Elkins 
Born in Venice, California, Elkins received her Bachelor of Fine Arts degree in photography from 
the School of Visual Arts in New York. Her work has been exhibited both nationally and 
internationally, including at Kunsthalle Wien, Vienna, Austria; the Center for Creative 
Photography, Tucson, Arizona; the Minneapolis Institute of Art; North Carolina Museum of Art; 
Light Work Gallery, Syracuse, New York; Aperture Gallery and Yancey Richardson Gallery in New 
York; De Soto Gallery, Los Angeles; and the Houston Center for Photography, among others. 
“Amy Elkins: Black is the Day, Black is the Night” at the High is her first solo museum exhibition. 
Elkins was the Light Work Artist-in-Residence (Syracuse, New York) in 2011 and the Villa 
Waldberta International Artist-in-Residence in Munich, Germany, in 2012. She received the 
2014 Aperture Prize and the 2015 Peter S. Reed Foundation Grant. Elkins' first book, “Black is 
the Day, Black is the Night,” was shortlisted for the 2017 Mack First Book Award and the 2016 
Paris Photo–Aperture Foundation First PhotoBook Award and was listed as one of the best 
photobooks of 2016 by TIME magazine, Humble Arts Foundation, Photobookstore magazine 
and Photo-Eye, among others. 
 
Exhibition Organization and Support 
“Amy Elkins: Black is the Day, Black is the Night” is organized by the High Museum of Art, 
Atlanta. This exhibition is made possible by Premier Exhibition Series Partner Bank of America; 
Exhibition Series Sponsors Delta Air Lines, Inc., and Turner; Premier Exhibition Series 
Supporters Anne Cox Chambers Foundation, the Antinori Foundation, Sarah and Jim Kennedy, 
Jane and Hicks Lanier, Louise Sams and Jerome Grilhot, and wish foundation; and Contributing 
Exhibition Series Supporters Barbara and Ron Balser, Corporate Environments, Peggy Foreman, 
James F. Kelly Charitable Trust, The Lubo Fund, Margot and Danny McCaul, and Joyce and Henry 
Schwob. Generous support is also provided by the Alfred and Adele Davis Exhibition Endowment 
Fund, Anne Cox Chambers Exhibition Fund, Barbara Stewart Exhibition Fund, Dorothy Smith 
Hopkins Exhibition Endowment Fund, Eleanor McDonald Storza Exhibition Endowment Fund, 
Forward Arts Foundation Exhibition Endowment Fund, Helen S. Lanier Endowment Fund, Howell 
Exhibition Fund, and John H. and Wilhelmina D. Harland Exhibition Endowment Fund. Special 
thanks to the Thalia and Michael C. Carlos Advised Fund, Joe B. Massey, Lindsay W. Marshall 
and Dr. Lucius C. Beebe, Sr., Avery Kastin, Jane Cofer, and William Boling, whose support helped 
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make this exhibition possible. 
 
About the High Museum of Art 
The High is the leading art museum in the southeastern United States. With more than 16,000 
works of art in its permanent collection, the High Museum of Art has an extensive anthology of 
19th- and 20th-century American art; a substantial collection of historical and contemporary 
decorative arts and design; significant holdings of European paintings; a growing collection of 
African American art; and burgeoning collections of modern and contemporary art, 
photography, folk and self-taught art, and African art. The High is also dedicated to supporting 
and collecting works by Southern artists. Through its education department, the High offers 
programs and experiences that engage visitors with the world of art, the lives of artists and the 
creative process. For more information about the High, visit high.org. 
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