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Fabricating Power
with Balinese Textiles

Western scholars and artists converged on the tropical
island of Bali, Indonesia, in the first half of the twentieth
century, attracted by its unique culture and vibrant artis-
tic practices. Fabricating Power with Balinese Textiles, a Bard
Graduate Center Focus Project, on view from February
23 through July 8, 2018, considers the making and use

of textiles as ceremonial objects that operate within a
unique Balinese Hindu cosmology and explores the role
of textiles as symbols of cultural resilience and continuity.

Displayed will be exquisite and rare pieces assembled
from collections in the United States, including exam-
ples from the American Museum of Natural History that
were collected by anthropologists Margaret Mead and
Gregory Bateson during their fieldwork in Bali. These
textiles, which derive their aesthetic and ritual powers
from techniques of fabrication and use in various life
cycle ceremonies, also serve as records of an important
period in Balinese history.

reed, lease bar, string heddle, and loom cloth Ngurah Hendrawan and Ni
Gede Diari, makers. Nusa Penida, Bali, Indonesia. 2017. Wood, bamboo,

I Cagcag (backstrap loom), comprising frame, yoke, shuttle, blade/beater,
cotton. Bard Graduate Center Study Collection.

Backgrounad

In the 1930s, a group of Western expatriates, includ-
ing Margaret Mead (1901-1978) and Gregory Bateson
(1904-1980) converged on Bali to document artistic
practices and ceremonies, motivated by the concern
that these would soon be lost to Western influence and
modernity. Assisted by their polyglot Balinese secretary
I Made Kaler, the anthropologists conducted research
in Bali between 1936 and 1938 on the aesthetics of
actions, including everyday gestures, dances, and rituals
such as trance. Bali is the only predominantly Hindu
island in the Indonesian archipelago. Situated along
ancient sea trade routes that connected India and
China, Bali adapted diverse influences over the centu-
ries to create a unique culture.

February 23—
July 8,2018

The seminal research by Mead and Bateson on Balinese
culture made extensive use of photography and film and
was later published as Balinese Character: A Photographic
Analysis, a pioneering work of visual anthropology.
Although textiles were not a focus of their research, their
field notes describe the use of cloth in various ceremo-
nies and indicate that weaving was an ongoing activity
that was highly ritualized. Some of the textiles and objects
they collected are housed at the American Museum of
Natural History and are on loan for this exhibition.

The Exhibition

Organized in three sections—DBeliefs, Offerings, and
Life Ceremonies— Fabricating Power with Balinese Textiles
offers insights into weaving traditions, aesthetics, and
ritual practices and encourages visitors to consider the
powerful role of textiles as documented in the 1930s
and as made and used today.

Balinese Beliefs and Weaving

To fully understand the centrality of weaving in Balinese
culture, one must pay attention to both materials and
techniques, as well as to the beliefs of the makers. The
spiritual value that the Balinese place on cloth reinforces
the importance of weaving as an act that generates
power. The selection of materials, technique, and design
are all related to Balinese Hindu and Animist practices.
Some fabrics are even believed to have magical powers
that mediate invisible forces. Weavers and dyers not only
rely on their skill, which incorporates cosmological ideas
of tying and binding from South East Asian beliefs and

Kamasan, Bali, Indonesia. Late 20th century. Cotton, pigment; machine-

I Painting, Kala Rau swallowing Dewi Ratih, goddess of the moon.
woven. Fowler Museum at UCLA, Museum Purchase, X94.24.5



Balinese Hindu conceptions of the world, but they also
invoke the aid of higher invisible powers in the process of
creation. Weavers make daily offerings and worship such
deities as Dewi Ratih, the lunar goddess, who is believed
to have given the knowledge of weaving to humanity.

Offerings

Offerings of various types are presented to the gods at
birth and development rites, at death and deification
rites, and as supplication to demons. Indeed, most cul-
tural practices in Bali may be considered an offering of
some kind. Wrapped in fabric, the Balinese are them-
selves inserted into the ritual context. Containing the
body of the wearer, textiles become a second skin and
shape the form and appearance of the ritual participant.
In a ceremonial context, the striking wrappers worn by
the Balinese enchant others as attractive temple hang-
ings invite the gods into the human realm. As ritually
powerful textiles and paraphernalia are used in reli-
gious ceremonies, they become animated and can be
considered ceremonial participants.

Siwa. Probably Kamasan, Bali, Indonesia. Before 1940. Cotton cloth,

I Langse (curtain), Semara Is Asked by the Gods to Awaken the Meditating
natural pigments, Chinese coins. Collection of David Irons.

Life Ceremonies

Textiles help demarcate time and space, accentuate the
ritual calendar, and aid the passage of an individual
through various life stages. Infancy, youth, and death are
rituals that involve the entire community, and complex
beliefs shape the use of textiles in life ceremonies,

culminating in the transformation of the human soul
into an ancestral spirit. Although there are variations in
the opulence of the celebrations, fabrics manifest their
power at these events as intimacy, protection, and conti-
nuity, and they also act as symbols of cosmological unity
and human kinship.

Fabricating Power with Balinese Textiles is curated by Urmila
Mohan, Bard Graduate Center/American Museum

of Natural History Postdoctoral Fellow in Museum
Anthropology. The accompanying book, which will be
available in the Gallery and the Store, reveals how the
“power” of Balinese textiles depends upon the efficacies
attributed to these objects as they journey from fabrica-
tion and ritual use in their native context to curation
and display in the West.

1936-38. Cotton. Courtesy of the Division of Anthropology, American
Museum of Natural History, 70.0/8279. Donated by Margaret Mead.

About Bard Graduate Center
Focus Projects

Focus Projects are part of an innovative program
organized and led by faculty members or postdoctoral

I Wrapper for a baby’s three-month or Nelubulanin ceremony. Bali, Indonesia,

fellows through seminars and workshops that culmi-
nate in small-scale, academically rigorous exhibitions
and publications. Students, assisted by the Center’s



professional staff of curators, designers, and media spe-
cialists, are closely involved from genesis through execu-
tion and contribute to each project’s form and content.
The Focus Project promotes experimentation in display,
interpretation, and the use of digital media, reflecting
the Center’s commitment to exhibitions as integral to
scholarly activity.

About Bard Graduate Center
Gallery

The Gallery organizes pioneering exhibitions on deco-
rative arts, design history, and material culture with
leading scholars, curators, and institutions worldwide.
We provide opportunities for faculty and students to
gain experience in exhibition making. Our projects and
publications break down traditional barriers between
academic and curatorial forms of inquiry.

yarn or ngantih. Batuan, Bali, 1938. Wood. Courtesy of the Division
of Anthropology, American Museum of Natural History, 70.0/8426.

I I.B. Adji Boen and I.B.P. Soentoelamn. Carving, the stage of spinning
Donated by Margaret Mead.

Ngurah Puniari, weaver. Ida Ayu Pidada, dyer. Batuan, Bali, Indonesia.
2017. Cotton, natural dyes; handwoven plain weave, continuous warp,

I Front Page: Gedogan or wangsul (tubular continuous warp cloth). Ida Ayu
warp uncut. Private collection.

Gallery Programs

Lectures, gallery talks, and conversations are offered in
conjunction with the exhibition. For more information,
please call 212.501.3011 or e-mail public.programs@bgc.
bard.edu.

Exhibition Tours

Group exhibition tours are offered Tuesday through
Friday between 11 a.m. and 4 p.m. and Thursday until 7
p-m. Reservations are required for all groups. To
schedule a tour, please call 212.501.3013 or e-mail
tours@bgc.bard.edu.

Bard Graduate Center Gallery is located in New York
City at 18 West 86th Street, between Central Park West
and Columbus Avenue. Gallery hours are Tuesday and
Friday through Sunday 11 a.m. to 5 p.m.; Wednesday
and Thursday 11 a.m. to 8 p.m. Suggested admission is
$7 general, $5 seniors and students.

For information about Bard Graduate Center and
upcoming exhibitions, please visit bgc.bard.edu/gallery.

For press information and images, please e-mail
Communications Manager Hollis Barnhart at hollis.
barnhart@bgc.bard.edu or call 212-501-3074.

Support

Support for Fabricating Power with Balinese Textiles is gener-
ously provided by The Coby Foundation, LTD.

Gty

THE COBY FOUNDATION, LTD.





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts false
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


