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HIGH MUSEUM OF ART TO REUNITE ROMARE BEARDEN'’S
“PROFILE” SERIES FOR 2019-20 TOURING EXHIBITION

More than 30 of Bearden’s iconic autobiographical works will be shown together
for the first time in nearly 40 years

ATLANTA, March 18, 2019 - In fall 2019, the High Museum of Art will premiere “Something
Over Something Else: Romare Bearden’s Profile Series,” the first exhibition to bring dozens of
works from the eminent series together since its debut nearly 40 years ago. Following its
presentation at the High from Sept. 14, 2019 through Feb. 2, 2020, the exhibition will travel to
the Cincinnati Art Museum (Feb. 28—May 24, 2020).

In November 1977, The New Yorker magazine published a
feature-length biography of Bearden (American, 1911—
1988) by Calvin Tomkins as part of its “Profiles” series. The
article brought national focus to the artist, whose rise had
been virtually meteoric since the late 1960s. The
experience of the interview prompted Bearden to launch
an autobiographical collection he called “Profile.” He
sequenced the project in two parts: “Part |, The Twenties,”
featuring memories from his youth in Charlotte, N.C., and
in Pittsburgh, and “Part ll, The Thirties,” about his early
adult life in New York. For the series’ exhibitions in New
York in 1978 and 1981, Bearden collaborated with friend

. Romare Bearden (American, 1911-1988), “Profile/Part
and writer Albert Murray on short statements for the II, The Thirties: Artist with Painting & Model,” 1981,

pieces, which were scripted onto the walls to lead visitors  collage on fiberboard. High Museum of Art, Atlanta.
on a visual and poetic journey through the works.

Inspired by the High’s recent acquisition of a key work from the series, “Something Over
Something Else” will be the first exhibition to reassemble more than 30 collages from the series.
The exhibition design will reference the experience of the series’ original gallery presentations
by incorporating their handwritten captions into the accompanying wall texts. The project is co-
curated by Stephanie Heydt, the High’s Margaret and Terry Stent Curator of American Art, and
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Bearden scholar Robert G. O’Meally, Zora Neale Hurston professor of English and comparative
literature at Columbia University.

“We are privileged to organize ‘Something Over Something Else,” which honors Bearden’s
legacy as one of the 20th century’s most influential artists and brings important recognition to
this beautiful and powerful series,” said Rand Suffolk, Nancy and Holcombe T. Green, Jr.,
director of the High.

“We are very excited to reassemble Bearden’s original ‘Profile’ project—and to experience
these works along with their captions, presented in the original sequence,” said Heydt.
“Bearden was a wonderful storyteller, and ‘Profile’ shows Bearden at his best, using words and
images to evoke deeply personal memories. But Bearden also invites us all to find something to
relate to along the way. There is a poetry in the arrangement of the exhibition that feels unique
for Bearden’s work and this show, which assembles nearly two-thirds of the original group and
may be the only opportunity to see those works together again.”

Bearden presented the “Profile” series as a shared history—his reflection on a life path that
follows the journey of migration and transition in black communities across the mid-20th
century. The series is an origin story that tracks Bearden’s transition from rural South to urban
North, weaving his personal history into a communal one. Beyond providing the opportunity to
explore an understudied body of work, the exhibition will investigate the roles of narrative and
self-presentation for an artist who made a career of creating works based on memory and
experience. It will also reveal some of Bearden’s broader inspirations, which lend insight into
American life in the first decades of the 20th century.

Heydt was inspired to develop the exhibition in 2014 when the High acquired “Profile/Part Il,
The Thirties: Artist with Painting & Model” (1981), the culminating work in the series and one of
Bearden’s only known self-portraits. The collage, which will feature prominently in the
exhibition, is a retrospective work in which Bearden brings together important memories and
spiritual influences from his youth in the South with broader art-historical themes that guided
his career for more than four decades.

The exhibition will be arranged roughly chronologically according to the original presentations,
moving from collages featuring Bearden’s early memories to works exploring his development
as an artist in New York. Thematically, the subjects range from neighbors, friends, music and
church to work, play, love and loss. The works also vary greatly in size. Though some are large,
many are diminutive, a deliberate choice by Bearden to convey his experience of revisiting
childhood memories. In addition to the wall texts by Bearden and Murray, the galleries will
feature an original copy of The New Yorker article and the catalogues from the 1978 and 1981
gallery exhibitions. The High will also show clips from the 1980 documentary “Bearden Plays
Bearden,” directed by Nelson E. Breen.
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Featured works will include:

Part |, The Twenties:

e “School Bell Time” (1978): this collage is the first work in the exhibition and recalls one
of Bearden’s earliest memories.

e “Pittsburgh Memories, Mill Hand’s Lunch Bucket” (1978): Based on Bearden’s memories
of the interior of his grandmother’s boardinghouse in Pittsburgh, this work inspired
playwright August Wilson to write the play “Joe Turner’s Come and Gone.” Wilson’s
stage set description reflects the composition of the collage, and the two main
characters in the play were inspired by another painting in the series, “Mecklenberg
County, Miss Bertha & Mr. Seth” (1978).

e “Pittsburgh Memories, Farewell Eugene” (1978): this work features a scene from the
funeral of childhood friend who had introduced Bearden to drawing.

Part Il, The Thirties:

o “Pepper Jelly Lady” (1981): in this work, Bearden returns to his memories of the South
and Mecklenburg County.

e “Artist with Painting & Model” (1981): from the High’s collection, this collage is one of
Bearden’s only known self-portraits and a reminiscence on his studio above the Apollo
Theater in Harlem in the 1940s.

e “Johnny Hudgins Comes On” (1981): This work features the famous vaudeville
performer. According to Bearden, Hudgins’ act inspired Bearden’s own approach to
“making worlds” with his art.

“Something Over Something Else: Romare Bearden’s Profile Series” will be presented in the
special exhibition gallery on the second level of the High’s Stent Family Wing.

Exhibition Catalogue

The High, in collaboration with University of Washington Press, will publish a full-color,
illustrated catalogue to accompany the exhibition. Texts will include an introduction by former
National Gallery of Art curator Ruth Fine and essays by Heydt, O’Meally, Rachael DeLue
(Christopher Binyon Sarofim ’86 professor in American art at Princeton University) and Paul
Devlin (assistant professor of English at the United States Merchant Marine Academy).

Exhibition Organization and Support

“Something Over Something Else: Romare Bearden’s Profile Series” is organized by the High
Museum of Art, Atlanta. This project is supported in part by an award from the National
Endowment for the Arts. Additional support is provided by the Andrew Wyeth Foundation for
American Art. This exhibition is made possible by Exhibition Series Sponsors Delta Air Lines,
Inc., and Turner; Premier Exhibition Series Supporters the Antinori Foundation, Sarah and Jim
Kennedy, Louise Sams and Jerome Grilhot, and wish foundation; Benefactor Exhibition Series
Supporter Anne Cox Chambers Foundation; Ambassador Exhibition Series Supporters Tom and
Susan Wardell, and Rod Westmoreland; and Contributing Exhibition Series Supporters the Ron
and Lisa Brill Family Charitable Trust, Lucinda W. Bunnen, Corporate Environments, Marcia and
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John Donnell, W. Daniel Ebersole and Sarah Eby-Ebersole, Peggy Foreman, Robin and Hilton
Howell, Mr. and Mrs. Baxter Jones, and Margot and Danny McCaul. Generous support is also
provided by the Alfred and Adele Davis Exhibition Endowment Fund, Anne Cox Chambers
Exhibition Fund, Barbara Stewart Exhibition Fund, Marjorie and Carter Crittenden, Dorothy
Smith Hopkins Exhibition Endowment Fund, Eleanor McDonald Storza Exhibition Endowment
Fund, The Fay and Barrett Howell Exhibition Fund, Forward Arts Foundation Exhibition
Endowment Fund, Helen S. Lanier Endowment Fund, Isobel Anne Fraser—Nancy Fraser Parker
Exhibition Endowment Fund, John H. and Wilhelmina D. Harland Exhibition Endowment Fund,
Katherine Murphy Riley Special Exhibition Endowment Fund, Margaretta Taylor Exhibition
Fund, RJR Nabisco Exhibition Endowment Fund, and Dr. Diane L. Wisebram.

About the High Museum of Art

Located in the heart of Atlanta, Georgia, the High Museum of Art connects with audiences from
across the Southeast and around the world through its distinguished collection, dynamic
schedule of special exhibitions and engaging community-focused programs. Housed within
facilities designed by Pritzker Prize—winning architects Richard Meier and Renzo Piano, the High
features a collection of more than 17,000 works of art, including an extensive anthology of
19th- and 20th-century American fine and decorative arts; major holdings of photography and
folk and self-taught work, especially that of artists from the American South; burgeoning
collections of modern and contemporary art, including paintings, sculpture, new media and
design; a growing collection of African art, with work dating from pre-history through the
present; and significant holdings of European paintings and works on paper. The High is
dedicated to reflecting the diversity of its communities and offering a variety of exhibitions and
educational programs that engage visitors with the world of art, the lives of artists and the
creative process. For more information about the High, visit www.high.org.
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