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Otobong Nkanga with Emeka Ogboh, Aging Ruins Dreaming Only to Recall the Hard Chisel from the Past, 2019. Multi-channel
sound installation, sculpture and light installation, poetry; dimensions variable. Installation view: Sharjah Biennial 14, Sharjah Art
Foundation, 2019. Commissioned by Sharjah Art Foundation. Courtesy of the artists. Photo: Sharjah Art Foundation

Sharjah Art Foundation Acquires Otobong Nkanga’s Prize-
Winning Sharjah Biennial 14 Work

Aging Ruins Dreaming Only to Recall the Hard Chisel from
the Past, by Otobong Nkanga with Emeka Ogboh, is now part
of the Foundation’s collection and will be on permanent
display

Sharjah Art Foundation is pleased to announce its acquisition of the work Aging Ruins
Dreaming Only to Recall the Hard Chisel from the Past by Otobong Nkanga with Emeka
Ogboh, a Sharjah Art Foundation commission and winner of the Sharjah Biennial 14
Prize. Comprising a series of multimedia interventions in the courtyard of the heritage
house Bait Al Aboudi, part of the Foundation’s Al Mureijah Art Spaces, the work was first
on view during Sharjah Biennial 14: Leaving The Echo Chamber (SB14) from 7 March
through 10 June 2019 and is now on permanent display at the same location. The site-



specific installation is the first work to be permanently installed in the Foundation’s
heritage houses.

‘It's a pleasure to have worked with Otobong Nkanga since her first participation almost
15 years ago as part of Sharjah Biennial 7 in 2005, and more recently as part of Sharjah
Biennial 14 in 2019,” said Hoor Al Qasimi, Director of Sharjah Art Foundation. ‘With
this installation, we are able to explore ideas around land and ecology that continue to
inform Nkanga’s work. It's also rewarding to see the work interact with the natural
environment in the heritage house Bait Al Aboudi and the surrounding grounds in Al
Mureijah Square. Revitalising the heritage buildings and architecture through activations
is one of our central missions, and this ambitious project is a touchstone for our
permanent collection.’

‘Otobong Nkanga is an artist who has long inspired me and changed the way that | see
the world. When | was invited to curate the Sharjah Biennial, | fell into the gravelly floor
of Bait Al Aboudi, and its earthly ruins reminded me of a drawing of Nkanga’s. | knew this
was a place that she could transform.’ said Omar Kholeif, Director of Collections and
Senior Curator at Sharjah Art Foundation. ‘With the collaboration of Emeka Ogboh,
she has created an immersive centrepiece in Al Mureijah Art Spaces that brings into
contact the mind, body and soul. | am ever so proud to be able to share this work with our
audiences.’

In the untended garden of the heritage house Bait Al Aboudi, the artist has created several
circular craters framed by sand mounds, which she filled with water brought in from the
sea. Salt has been added to ensure that traces of saline will remain as the water
evaporates over time. In close proximity to the craters, a number of speakers play a range
of natural sounds—a recording of an Emirati ‘rain song’ performed by children in Sharjah,
and texts conceived from the perspectives of water, earth and trees that were written and
performed by Nkanga. Light boxes are rendered in the tonal shades of the sunset, and
lines of poetry describe the architecture and materiality of the building. At dusk, the
interplay of evaporating water and waning light recall the departure of life from Bait Al
Aboudi, which now stands as a ruin, while simultaneously imbuing the courtyard
enclosure with the residue of salt, the sounds of natural elements and voices, and the
gradients of the sunset that signal life’s inevitable return. The work as a whole interacts
with and reacts to Sharjah’s weather and climate, and explores the land, the human (and
animal) body, the organic and the inorganic, the animate and the inanimate, and the
visible and the invisible—manifesting an affective ecology of prosperity and depression,
hopeful beginnings and eventual demise, and the possibility of rebirth.

Nkanga has long participated in Sharjah Art Foundation projects and the Sharjah Biennial,
with a number of her works and commissions included as part of the seventh, eleventh
and fourteenth editions of the Biennial. She was awarded the inaugural Lise Wilhelmsen
Prize and received a Special Mention at the 58th International Art Exhibition of the
Venice Biennale. Known for exploring ideas surrounding land and natural resources,
Nkanga works in a broad spectrum of mediums, including performance, installation,



photography, drawing and sculpture. Her large-scale solo exhibition From Where |
Stand was recently on view at the Tate St Ives.

Aging Ruins Dreaming Only to Recall the Hard Chisel from the Past is the second
permanent, large-scale, site-specific installation at Sharjah Art Foundation after Random
International’s Rain Room Sharjah, and it is part of a planned series of permanent works
to be located across the city and emirate. The acquisition of this work continues and
expands Sharjah Art Foundation’s commitment to the local community, the revitalisation
of heritage buildings and architecture, and the activation of neighbourhoods.

Sharjah Art Foundation’s growing collection will be housed mainly in the recently
announced Jurainah Art Space, a new 13,000-square-metre building that will be
dedicated to the exhibition of more than 1,000 works of twentieth-century and
contemporary art rooted in the region and radiating internationally.

For more information, visit sharjahart.org.

About Otobong Nkanga

Otobong Nkanga works across a broad spectrum of mediums, including performance,
installation, photography, drawing and sculpture, in order to explore ideas surrounding
land and natural resources. She sometimes serves as the protagonist in her
performances, videos and photographs, acting as a catalyst that sets the artistic process
in motion.

Nkanga’s solo exhibitions include From Where | Stand, Tate St Ives, UK (2019); To Dig
a Hole That Collapses Again, Museum of Contemporary Art, Chicago (2018); Wetin You
Go Do?, The Tanks, Tate Modern, London (2017); The Encounter That Took a Part of
Me, Nottingham Contemporary, UK (2016); Landversation Beirut, Beirut Art Center
(2016); Diaoptasia, Tate Modern, London (2015); Bruises and Lustre, Museum of
Contemporary Art Antwerp (2015); Crumbling Through Powdery Air, Portikus, Frankfurt
am Main (2015) and Tracing Confessions, Museum Folkwang, Essen, Germany (2015).
Her work has been shown in group exhibitions at Wolverhampton Art Gallery, UK (2018);
TextielMuseum, Tilburg, the Netherlands (2018); National Museum Cardiff (2018); Musée
d'art moderne et d'art contemporain, Nice (2018); documenta 14, Kassel and Athens
(2017); Stedelijk Museum Amsterdam (2017); Museum of Contemporary Art Antwerp
(2017); 11th Gwangju Biennale (2016); 20th Biennale of Sydney (2016); 13th Biennale
de Lyon (2015); 31st Bienal Internacional de Sdo Paulo (2014); Berlin Biennale 8 (2014);
Ashkal Alwan, Beirut (2014); Sharjah Biennial 11 (2012) and Sharjah International
Biennial 7 (2008), among others.

She participated in residencies at Berliner Kinstlerprogramm des Deutscher
Akademischer Austauschdienst (2013—-2014); Weltkulturen Museum, Frankfurt am Main
(2011); Intituto Buena Bista, Curacao Center for Contemporary Arts, Residency Program,
the Netherland Antilles (2010) and Centre Culturel Frangais, Pointe-Noire, Congo (2009).


http://sharjahart.org/

She completed Advanced Studies in the Performing Arts at DasArts, Amsterdam (2005—
2008). Born in 1974 in Kanu, Nigeria, she is currently based in Antwerp.

About Sharjah Art Foundation

Sharjah Art Foundation is an advocate, catalyst and producer of contemporary art within
the Emirate of Sharjah and the surrounding region, in dialogue with the international arts
community. Under the leadership of founder Hoor Al Qasimi, a curator and artist, the
foundation advances an experimental and wide-ranging programmatic model that
supports the production and presentation of contemporary art, preserves and celebrates
the distinct culture of the region and encourages a shared understanding of the
transformational role of art. The foundation’s core initiatives include the long-running
Sharjah Biennial, featuring contemporary artists from around the world; the annual March
Meeting, a convening of international arts professionals and artists; grants and
residencies for artists, curators and cultural producers; ambitious and experimental
commissions and a range of travelling exhibitions and scholarly publications.

Established in 2009 to expand programmes beyond the Sharjah Biennial, which launched
in 1993, the foundation is a critical resource for artists and cultural organisations in the
Gulf and a conduit for local, regional and international developments in contemporary art.
The foundation’s deep commitment to developing and sustaining the cultural life and
heritage of Sharjah is reflected through year-round exhibitions, performances, screenings
and educational programmes in the city of Sharjah and across the Emirate, often hosted
in historic buildings that have been repurposed as cultural and community centres. A
growing collection reflects the foundation’s support of contemporary artists in the
realisation of new work and its recognition of the contributions made by pioneering
modern artists from the region and around the world.

Sharjah Art Foundation is a legally independent public body established by Emiri Decree
and supported by government funding, grants from national and international nonprofits
and cultural organisations, corporate sponsors and individual patrons. All exhibitions are
free and open to the public.

About Sharjah

Sharjah is the third largest of the seven United Arab Emirates and the only one bridging
the Arabian Gulf and the Gulf of Oman. Reflecting the deep commitment to the arts,
architectural preservation and cultural education embraced by its ruler, Sheikh Dr Sultan
bin Mohammed Al Qasimi, Sharjah is home to more than 20 museums and has long been
known as the cultural hub of the United Arab Emirates. In 1998, it was named UNESCO's
'‘Arab Capital of Culture' and has been designated the UNESCO ‘World Book Capital’ for
the year 2019.
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